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(14) A nation of sycophants” and"worm —¢aten conventions™ J—e — Daily Chronicle.20
March 1912, p.2,col.6.: =t (18 'gy o 4id 3 a8 K I SN 3 43y 5 Patrizia
Ardizzone, “I1 futurism in inghilierra:Bibliografia (1910-1915), Quanderno, 9 (1979,
specialissue on Futurismo/vorticismo) pp.91-115; and Valioer Gioe. LI futurism in
inghilterra: Bibliografia (1910-1915) - supplement” Quademno.16(1982).pp.67-83.
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York 1971; Ist edn, 1950)p.9.
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(23) Ezra Pound, ABC of Reading ( New York,1960; Ist edn., 1934) ,pp.19-22
L il i el 2l 1) Leh i (0 20l 5 pma 71 pa" el (5 550
-
(24) Ezra Pound Guide to Kulchur (New York, 1970; 1 st edn., 1938), p. 51.



YIS SPIRS-L 0T PLEN TNF IS = VOV ¢ pnah diihy aad — ) D D £y S 42 g e

o AalS e Gl 3 Gaadl g Jied) 8 ey Lalis g ¢ aalid g 43
T8 i JUR LI W IRV TN 5 SUPEEU IR ST IR
Al et 138 praay g gl L el ol B e lal pe Allaiy
| Cantos "33 333"

el iy Bmany ha 5 85 guall 335l 5 ks cilS 5 il s,
el Sl g saa) C oy O s e el Zling V5 15055l
a3 LS Al g e YVIW ple 8 LS A (5 geat
23 (VY 585 8 How I Began "<y S V) Cosann 14V €
o el Anad (83 el Ay Ul diyad (IS M S i

B 003 0o Baseal il o Jglal i€ i g (Far e W
el Lof b Uaill o Com A oy Gl 5 Sie b ] Biam Sl
A1 alad ¥ et @ Nen lng 5 il NP PRSY ST KR
sl ool D Ol Sas AT leas & e Jiks dny o ¢ AT
oo Jadh Y e 3 AL @b el olad 4y el e yued LS aa
el a3 . Jslal 3 o) S Rue Raymouard g8 gL Jsh
=P USRS IS U VDY TP S S
e o e A B g 8 A yte el Loy ) Gl
Al Iy dad @b s s 050 OS5 Ll (g by Laaey Sl
il Allien 588 g 63 peleddl e Goandf of I Sl S5 m L3 U
Lehia jie Anw Cyay Gl il Geadl 0 o Y Cus (oL 8
ool gheay Loy YV da gl o agtily agddy 13 sl )5S
P il e ghen 5 o of Sy Aall 5y 500



) e ugly + B gDl 2ally (g ) e - VOV o yaad diiy Aaad = 1 D B £y S S geage

plasl B ogael s g

oy 3gud b o clag g

5)5‘1.:1.13.\“,5,& «la g

el A AU 5

£ 93¢ Buad

L1 nal agdy Lagy AT (ad

YLl Y1 Aalleadly 5 Saad A5 0 030 ¢l of A (e 4
(The Vorticism Movement) "a—sd 52 4S8 jal" 35l Jlia (A 5330l
Od 53 e skl ails 35k a il L TVOVAVE ud)
Jolaas u.al_h_)“ (YVQ) u}a‘_,a.“ "alales’ Ada 93 uﬂ‘ o .3)3.-‘]‘
"ol g JSA Ny Aall A€ae JB5 1Y dbiagy ) ¢ oo g gall il
3_)_,.‘_“ SM .j\;g}“., ,_}A‘_)l“ \'A.J_,.u 4.5.;4_,5 ‘;I.._hdl‘ ):..:J‘ .(YV‘\)
558 gl (sl Ay il sl SIS e SIS Lgdom 5y 52l 41
(YAY) sl s S8 el pun sl

et etia Lan Lebuas 48 50 Dadi Lhn gy Aaalil Sasail
Gaeh die 5y gal ¢ W3y aIa e Gy o Aus Jng e g ses
) e o sghyat o) 5 WS pe aaly Bact 3 LV le
B! Nlalll b ey gy gk S8 aabs (3 Bl PR

(25) Ezra Pound How [ Began, originallu in . p. 's Weekly (London) 71.552 (6 June
1913). p. 707: now in Ezra Pound's Poetry and Prose. vol. 1. p. 147.

(26) Ezra Pound ."Tkon". Originality in The Cercbralist (London.1(Scpember 1913). p43:
now in Ezra Pound's Poetry and Prose. vol.1.p.203. v
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(27) Ezra Pound ."Ikon™. Originality in The Cerebralist (London.1(December 1913),
p-43:now in Ezra Pound's Poetry and Prose. vol.1.p.203.
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(28) Ezra Pound, “The New Sculpture = originally in The Egoist. 1.4(16Fcbruary 1914).
pp.67-8: now in Ezra Pound's Poetry and Prosc. vol.1.pp.221-2. here p.222.
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(29) Art and Practice of Noise. Hostile Reception of Signor Marineiti. Times.
16 June 1914, p.5 col 4.
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(30) Stage Manager quoted in Felix Barker, The House That Stoll Built: The Story
of the Coliscum Theatre(London.1957) p.83. Jé— =3 F Load Sa S

o8l _jad z1 k pp.83-6.
.Barker. The Hou. 3. nose that Stoll Built. p.11 g S (YY)
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: Humpherey Carpenter, A Scrious Character: The life of Ezra o3 S S u (YY)
Pound (Boston.1988). p.250: Noel Stock, The Life of Ezra Pound (Harmondsworth,
whudl 23 ¢y 0 305 8 el JJdD e &3 1974; st edn..1970), p.203
(33) Solemon Eagle (John Collings Squire). ~Current Literature: Books in General™,
New Statesman.3.n0.65 (4 july 1914), p.406.
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(34) Anonymous, " The Futurists . New Statesman. 3. no. 66(11 July 1914). p.426.
(35) Wyndham Lewis, Blasting and Bombardicring (1937 rpt.New York. 1982).p.47.
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(36) Ezra Pound. Affirmalioﬁs * III. The New Age , 16.12 (21 January 1915).
pp.311-12 b ¥ Ezra Pound's Poetry and Prose . vol.2.pp.6-8.lia p.8a
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(38) Ezra Pound to Margaret Anderson, 10, May 1917, in Thomas L.Scott and
Melvin J. Friedman,eds., Pound/Little Review: The letters of Ezra Pound 10
Margaret Anderson) New York,1988), p.46.Ezra Pound to William Bird, May
1924. Bird Papers. Bloomington, Indiana University Library.

(39) Ezra Pound to Margaret Anderson(29 April-4 May 1912). in Scoul and
Friedman.eds.. Pound/Little Review, p.271.
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{(40) Ezra Pound 1o John Quinn.4-5 July 1922, The selected Letters of Ezra Pound 1o
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(41) Ezra Pounddd “Status Rerum-The second™ Originally in Poetry, 8.1 (April 1916).
pp.38-43 now in Ezra Pound's Poetry and Prose . vol.2.pp.151-3 : all quotations
fromp 151.
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(42) Lsra Pound. “Harold Monoro™ Originally in the Criterion.]11.n0.45 (july 1932)
pp.581-92 : now in Ezra Pound's Poetry and Prose , vol.5,pp357-64, here p.363.
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(43) Ruthven,Ezra Pound as Literary Critic, p.153.
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(44) Ezra Pound “Unanimism™ originally in The Little Review, 4.12 (April 1918)
-PP.26-32: now in Ezra Pound's Poetry and Prose, vol.3.,pp.81-4, here p.84.

(45) Ezra Pound to Margaret Anderson, (222 April 1921), in Scott and Friedman,eds.,
Pound/Little Review, p.266

(46) Ezra Pound (A Review of) Credit Power and Democracy. by Maj. C.H.D
ouglas and A.R.Orage™ originally in Contact (New York) 4 (Summer 1921).
p.1: now in EzraPounds Poetry and Prose,vol 74-87.
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(47) Ezra Pound, unpublished essay “Facism or the Direction of the Will”
(revised version). ts.p.2: in Beinecke Rare Book and Manuscript Library (Yale
University), YCAL Mss.43.Box 89. Folder 3360
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(48) Both letters quoted in Carpenter, A Serious Character , pp.117,816.
(49) Ezra Pound, Date Line” originally in Ezra Pound, Make It New ( London) ;
now in Literary Essays of Ezra Pound,1934.pp.47-8.
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(50) fala k5.
(51) Walter Pater, The Renaissance: Studies in Art and Poetry ( The 1893 Text), cd.
Donald L.Hill { Berkeley, 1980) pp.xx-xxi.
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(52) Ezra Pound, * How to Read™ originally published in 1931, now in Literary
Essays. pp.15-40, here p.25.
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Lisa Rudddick, Reading Gertrude Stein: Body , Text , Gnosis (Ithaca. 1990 )
passim, Richard Poirier Poetry and Pragmatism ( Cambridge, Mass. 1922 4 Judith
Ryan, The Vanishing Subject Early Psychology And Literary Modernism (
Chicago. 1991) PP.89-99 : Jia W a3yl Writing Psychology Over: Gertrude
Stein - and  William  James. The Yale Journal of Criticism. 8.1
( Spring 1995). pp 133-64.
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(5) William James, The Principles of Psychology ( Cambridge, Mass., 1983), pp
216-18 (31 3 2l ).
(6) Gertrude Stein, " Composition as Explanation™ What Are MasterPicces
{ Los Angeles, 1940) P. 31.
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(7) James . The Principles of Psychology. p.218 .
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(8) William James, “Does” Consciousness “Exist?” Essays in Radical Empriricism
(1912:pt Cambridge, Mass., 1976 ) pp.4-5;19
Sl — 3%y Lad Jailly 45alS JIE 5 @l " 2V i ple® 8 ad Gaagn Ly
$ D o g ADD G (A g Lol Jads Aiaal) i€l sl aila Y Zalal
SLS jall ik 8liey (3l Lad y James, The Principles of Psychology, p.188,: ki
i Gaeth ALt o al il a0y (atadly 0 cnle W abd ol 3y
2 el L gl U
(9) James “Does “Conscious ness * Exist?, p.19
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Science and the Modern World ( 1925;rpt.New York,1967) , p.143 and Gerald
Edelman, Bright Air, Brilliant Fire: On the Matter of the Mind ( New York, 1992),

Irresistible Dictation Gertrude Stein the e Ssa gl ol AN aal s .p37

- =3 23 Correlations of Writing and Science
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(11) Bervand Russell. * Knowledge by Acquaintance and Knowledge by Description™.
Mysticism and Logic and Other Essays 1917apt.London, 1951) pp.210.214.



o e 1plhy (MBS 335 5 SR LIt PR PR IF . g P WCE Pre

Jlia (8 Gaban¥) Y ool Gladl Jaadl ol glacal 0

033L Alaal e Apile gl 2ey Lo aihel Lo e quin Y Lia — ol o)
COEAY e 18 e el el Gltel —edl 8 Gl sl
Sl sl S aliby g Jie "laguin 5 ddea gy Callll 8 opas ) gl
pl=bss (Laura Riding) «zs3d 5\, 885 (Willam Carlos Williams)
Jemee” VY4 e 8 Je b 3ellyy o (William Empson) s
ouy ae O slailly IS) (The Work of Gertrude Stein) "G 35 5
g @] pxe B AL b gty AUSI" (Zukofsky) (sSedsSs)
LRl g Gosaldll gualadl e o by il Ll Ld AS el 451K
e gl o Al 35S oo 3 Sadl 4Banad Gl g N Apuilly U
3l Alan il &S Poem about a Ball in the Nineteenth Century
Osmidd S5 lalind ddea sy bl < jualan A 7y e il
O oaladf o " il liay 06$5 o) ol g (gl Sy S ollia L
e Ulan ol (6 gl S (il 0 50 el y A g i)

:uul\.m u_):\.ig_)ln
Voo oS Gy ged AU Al culS 1Y Al Al
(\\')ﬂ,w!

"l i U A gl Y LS B gl ca sl LS
LSy Ll o @laT (sl (8 (VXY ole (Survey of modernist Poetry)
Old T el a5l 8 Cigaall (e o b sl pie e lilkas aleas

(12) William Carlos Williams, * The Work of Gertrude Stein ** Selected Essays (new
1gd Jiab & Zukofsky deslua Peter Quartermain 28Uy York,1969) pp.117-18;
Disjunctive Poetics: From Gertrude Stein and Louis Zukofsky lo
Susan Howe (Cambridge , 1992) pp.213
(13) William Empson, Collecied Poems (San Diego, 1949), pp.10.95.
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(14) Laura Riding and Robert Graves, A Survey of Modernist Poetry ( 1927:rpt.St. Clair
Shores, Mich.,1972), p.285.
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